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2 Jules Prown, “Mind in Matter: An Introduction to Material Culture Theory and
Method” (originally published in 1982), reprinted in Jules David Prown, Art as
Evidence: Writings on Art and Material Culture (New Haven and London:
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5 Robert Irwin, For Lust of Knowing: The Orientalists and Their Enemies
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Victoria and Albert Museum, 1984); Craig Clunas ed., Chinese Export Art and
Design (London: Victoria and Albert Museum, 1987).
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Century (London: Country Life, 1950).
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9 Craig Clunas, Superfluous Things: Material Culture and Social Status in Early
Modern China (Cambridge: Polity Press, 1991).



202 Craig Clunas (}7##) H 2+ LEmh

SN P4 SCOP (G ENRE] 1800 4R P B R ALV H ﬁ—ﬁj
riﬁ Eﬁ'ﬁﬁi ”'?EU"UFJH'EH‘% - Wiﬁ#bﬂf— IE'(representeuons)
’“Nﬁﬁlﬁf”xf”iﬁﬁﬁEWWMUCHW%§3>?ﬁ?$EWﬁ3
T | (ybrie) P o FEEE FOORET SPERS B- [F A
FEAEPIRL TSP ZR B S T R R TSR Y AR N 2 S
[ ) TR B + POSCPU BT R - VAT ) T |
ﬂlﬁﬁdfﬁ#[ ’ ﬂ%”“h?pl'ﬁ Al T e [‘“%‘FPJH[ZELHEU%"“L'(T Homi
Bhabha 8 o - 2 R & R R i B S - L IRYT | f/mﬂj Carolyn Dean
A1 Dana Leibsohn fidi 3 = RO <R DI SE il ivEs
SR SPOPIETY [ M fui-&lﬁw N A N AT
BURT: T Y B SRR e - 2 lfﬂ G T LB i
e Fl@ﬁﬁ%ﬁﬂj E pj[giﬂ/ LHIW‘ET AR & i e
FE[S  [IZE S [ TRORERS ) HIET [Ehﬁ( “mtau R LI |
P BER A 0 Al TR - S SRP LSS,
& P AR P G ) 3 LR R 2 l%agiﬂ?;n@ i
PR £ DAYy~ DAY e Tl PRI s R
P“?Hwﬂﬁjﬁjﬂié“ ﬂﬂﬁ*@i@iﬂwﬁiyﬂf?ﬁj ELPVERD Rl

fﬁl@%’ﬂw BRELRLT Y S FOSP ble GEIRET U F
7Rl W?JEQWM

10 Carolyn Dean and Dana Leibsohn, “Hybridity and Its Discontents: Considering
Visual Culture in Colonial Spanish America,” Colonial Latin American Review,
12:1 (2003), pp. 5-35. Dana Leibsohn it & {# & — K & & B & 2 &)
(China in Mexico)#y & &4 &% » B2 A4E 69 ~ v KB HR € e E X

e SRR (B LR = e BiMR > B AW AR EER) - S5 F iy
2 E) T T 4506 F B £ AR S X 1520-1820  (Visual Culture in
Spanish America 1520-1820) - http://www.smith.edu/vistas/ (2006.6.14).
11 Homi K. Bhabha, The Location of Culture (London: Routledge, 1994).



Mg x4t 203

P 2RO TES M RE T P YRR [T
[ ToRLF T T TS R W%E%}EJFJ#[ e L 3G
kr’ﬁ%ﬁh | fer ) E R R it P e o T AT
H M AFETE ) (Western dlscovery)lﬁf‘f’ﬁfﬂlqé@‘ﬁ** FTJFI UFERE L ”F L)
HUFR P = (tropes) [ 1 ?1—1& 'ijlw(Captaln James Cook) It = J[LRLEL 1
8- ?lﬂd‘ﬂpwﬂyiﬁ LT TR R EE I A F R R E N
EJ[EZ« s ;‘IF‘, ] i FrR=Ephm - ‘““J‘lﬁﬂ%; T ﬁ?g*ﬁ&ﬁlﬁr[
- PR JIﬁI*FUFﬁE SRR L~ BT
f?'j : %ﬁéugﬁdiﬂﬂwpu b SR F[JE}' ’FL[“ ) /’Jf\_’gﬁd
Jﬂﬂw RIS Fi & 1 I'F IEEESARESIT [E*I(Polynesmn)‘\f/ [“ NAETISES S R
}J;JF'IEI*JEI Rl F’\E;,L RS TZ,JF',E#JF Py Z[[ PR [~ 1 E'Ei:’ﬁgﬂ,ﬁi%ﬂ
bl (TP o IR EIRGT [ SR E %E%LH*E'W;“ REE]
Vg o PSR IR R s TS T Y
1 ST O [ R T
VTR R R U AR ’5 R [RIPS T PP B s
BB HEYETErsH) » fll- R E e TP F g e
SERLHIFA T+ [R5 T RS G YRI5E i
FELY T 7 2 o
FqJ“ijf_:r”ﬁT“,ﬂj Vi Jﬁl@J ) zfglﬁ)lﬂwp[ﬂ HE % ﬂjgﬁ‘%??} m#ﬁ
ﬁl%’*@*if" 2004 = B /Flﬂgﬁﬁﬂjﬁ Ji’}ﬂém K rﬁllﬁ RPNV P

f Ff\%% > 1500-1800  (Encounters: The Meeting of Asia and Europe, 1500-1800) ° jij
El -*e({ﬂ# okl IEJ 'Fj’ljmuﬁ‘ej‘ic > Tl Qgg’ﬁ‘ijjf‘ e r'j’]ﬁfﬁlﬁ% T [Mﬁﬁﬁ 52"
(= sy TP 1@#7}?'5&* W 5 g R AR IR

12 F 2| e R B T KT P86 A5 27 e 42 © Nicholas Thomas, Discoveries:
The Voyages of Captain Cook (London: Allen Lane, 2003).



204 Craig Clunas (}7##) H 2+ LEmh

‘%@ﬁ eI PSR IS P R P R R st )
FEFER t’a;[%lﬁq??;@%ﬁ‘[‘% EHEREE iﬁ@?ﬁ??ﬁ% (ARl TR (5955 R
?""ﬁzﬁf”lﬁﬁ" f[ﬁ‘riﬁﬁpf?a]?ﬁﬁ@ o B[RIv=" T A CH =
H Tﬁ%ﬁgfmﬁ?ﬁ:'l&@@ FlT s HEGR T [ﬁﬁ'rﬁ"'[‘?&J (exotic) U E[ TET > E=41
FHBIZCAR= TR R e G AR B R Gy s SRR
AS) > e T E RO o T 1980 B £6 - S PARTA
FY VR e kj“?ﬁ' » R R T ff’”fﬂfﬁ 1 TR ARl #
E,IE ﬁlfg = ]| [El'x};ﬁ}j G| @{[I[ﬁ&'ﬁﬁ?‘ E[ 1A pus BN P
b [RLEH BALAY Iﬁ[lﬂpplmj‘?ﬁjﬁ‘“}h' ﬁ' O "AQ IR R
U o B Rl T HI o Oty — ey Fli S EFTE POF) R
55 B - IRV O - B B9 i
(A BLo B e %‘I‘ﬁ%ﬂ[@l E1E (Ottoman Turkish)[IY 2t = ZV7([ R [ | Yy
2t HHE ir%fﬁiﬁﬁlﬂﬂf@iﬁ”lﬁﬂ ° ﬁ[ﬂlf"ﬁ* e Fr'F'U%?F
ES iU ]a J’JIZLE?] SAEEE N F&TUT 94 u;{kﬁdﬁi U e T { il
w'ﬁum’”ﬁw " (@%m SB)PIETY [T WFE R e o g
AR A jf# AT <<ﬁ\ﬁjﬂj M——% H{ 557 R )
(Golden Arches East: McDonald’s in East AS|a)1FﬂI: —Fu‘«? & e o S A
%ﬁ?ﬁlfjfﬁj@ > YR I FT#H'[ES"F' R e NS ik \F“lleﬁ
Fo S T SIS PO R KRR AT o IR
?\iﬁ?'ﬁﬁﬂ T TR iﬁfﬁ%f@fﬁﬂ[ A SR e | eS| B EE
?"’rﬁ‘ﬂ? B T ER PV J%ﬁ?b [ R S [N R

B A F 2240 AME R 40 A% - Amin Jaffer and Anna Jackson eds.,
Encounters: The Meeting of Asia and Europe, 1500-1800 (London: Victoria
and Albert Museum, 2004).

14 James L. Watson ed., Golden Arches East: McDonald’s in East Asia (Stanford:
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Mg XAt 205

[ﬁpl —FUFIJPFZ,IIEI%J JE[#‘_[ N ;ngqg ;nigwnjgﬁwﬂjﬁj
= ﬁ?ﬁ s fbe EAUFIRLETERD ) PG ¢ T LB
E[U;g?@:Tﬁ(neo—traditional)%ﬁfﬁ PR IS T T RIS | el [
@b o SEEETY - TR I 2 R R R P
Eljggo

(e~ R 9 s e l'[ﬁi“ml'bﬁﬁr‘ Ut AL Do E]
f,lﬁj , q[gw” ?ZW N R }z\iﬁgﬁ RIER FOG ot ﬂﬁl‘p?ﬁ F' SeRi
PR [ AgEHy Rl 1600 ﬁFi*F e ,i,] R 1
B (AP s i) > FE B rg: gﬁ'$ » 165 ZEI LI TRE {8 5y {iﬂ;

P PR < G B TR e S S R R SR R R

”FEPI& Hﬁ'@%iﬂi TR LTI R V}ﬁm{}
EPfE 2 pusBEA I,E?Ifl o iﬁﬂ:ﬁll}ﬁﬁﬂﬁfj“[@[irj}’ RS, L
@ Ve LT T PRI el i po2 e« g g
FY ETP IR e S 0 ﬁ??“i EIJFA'[’J'#\*E FIApuEs2 i’J’f 1) bFJI
Eﬁﬁ[]@ T 5 R ESF AR (1berian velvet) A1 P S J—&?rf ;JFF#I?FF =
BTS2 ML A SRR RN fL‘*’l’F‘ﬁF%‘f#"r‘iFllﬂ' AR ETTE HTEL - i
Rl AR R 5 R E PR TRRRLS FIE O (R
p I?El>> iFéﬁ ;’;QEUE lr:%I o 1T B @zb[ﬁ%gg#ﬁ; , JFT:\L_T% CRIEST

15 http://en.wikipedia.org/wiki/Korean_Wave(2006.6.14): Norimitsu Onishi, “A
Rising Korean Wave: If Seoul Sells It, China Craves It,” International Herald
Tribune (January, 10, 2006). 4 k #g A&z A, http://www.iht.com/articles/2006/
01/02 /news/korea.php(2006.6.14).

16 48 B %% > 35 A Richard Vinograd, “Relocations: Spaces of Chinese Visual
Modernity,” in Maxwell K. Hearn and Judith G. Smith eds., Chinese Art:
Modern Expressions (New York: Dept. of Asian Art, the Metropolitan Museum
of Art, 2001), pp. 162-181.

7 EAERER Y T RBUR 09 0 283t A Craig Clunas, “The



206 Craig Clunas (}7##) H 2+ LEmh

4% (early modemity)fiy— ZEIEEE » 9[?3]7171{4\?7"[5' LN R R
#f r&'[ﬁﬁ”ﬂ*l?ﬂ ORI AL 3] -3 o J:{77 i Dean 71 Leibsohn
PR SOV > R N PR ARSI T o [l C EEOR
B PP [ F RIS RO SR D e
B I [ﬁs«'(Tumund Empire) ] (1% <<p 52 ) (Holy Koran) -
R H@'ﬁ’mmﬁwﬁil‘ﬁv T FiH'  EBEAE ) TR
RUep THIB pafap\rﬁumpﬁv?‘ [ A [[ H o M RLET— A
?ﬁﬂﬁi R ERVEIRE > IR l?ﬁi*ﬂjj{r[ « By (R R
R 1550 =+ = & g sl » Tur;u_?]lp NEs IS klﬁgiﬁl SRy T4
PEE P SR P :t'EB'HIH PIE 2 e o 5 r[f[[[fllak (Islamic
blue) » zﬁ}ﬂ“r}?ﬁ‘% s [@IF'UPJ??[F ﬁ'?—iﬁgiiﬂ BIBIPOIEET >
ﬁ%ﬂﬁ“%’?ﬂ G IRV EITR o HVH E o P PORTY [ A
H[ CE R Ilﬂi}%ﬁ Tdﬂtl?’” ?ZHEUTU’R T o | ETR
pr = f:q\[ﬁﬁl_i‘ij{aﬂli David Roxburgh s (A 4] ) (Persian Album)
F' F‘ A ifé“!’z'ﬁéﬁ@ﬁ%%‘ el iR Fl'[ﬁﬁ@?ﬁi’?"”iﬁf [EESE N
ﬁﬁ‘ 4 (systems of representation) bt — T » P4y — {fl FEEEAEIE PR R
& iﬁféy'ﬁ: AU RTRUER R R o A e P iﬁﬁ“%i?' L
1544 ¥ = 1545 F [l Ei 2= (Shah of Persia)™ Lo/} ~ Fjif % Bahram Mirza
(1517- 1549)#'}‘6?%1]1]'?‘/ David Roxburgh #f%%]] » rj[]:[ E- uqsr]a‘%ﬁ

Art Market in 17th Century China: the Evidence of the Li Rihua Diary,” { £ #7
A L) (B ¢ bR ERAL R AR 0 2003) 0 it 10 B 201-224 -
WZ AR A BT 4 4 3508 £ A F i — 5 g5 0 3 AL Craig Clunas,
Empire of Great Brightness: Visual and Material Cultures of Ming China,
Reaktion Books (London, forthcoming).

18 8 Bl B8R » 34 A Jonathan M. Bloom, Paper before Print: The History and
Impact of Paper in the Islamic World (New Haven and London: Yale University
Press, 2001), p. 71.



MH XAt 207

AN FA»,'J'FII[ES‘@I@'R'%'\'EIU%’, (B IR ['%'SJEJE",’%%@”%‘LIEIU (i - 1P
~ ({7~ kL Patricia Berger ElfJ["EFf,[h  PIpuEE (T Et@ﬁ[ﬁw (Empire
of Emptiness)MiRHERE ~ (M9 =0 o 7 AN ] ’Ef [~ Il%fi?ﬁ
Erpr 1% (polyglot intervisuality) * < | I YVF IJ?WW*['E’;F[} 7‘ R H
fﬁ#‘ ) ,i* s [lglj ﬂf\_ﬁ}' E2 AR N I/; u[ 5 20

FEREY TR P D5 aRieE - fﬂzﬁ'ﬁﬁilﬂ%) » R F IR
WIS R9 S PPl A, o POpE e iR FTW*‘[
YRRV B EER |RPYT o EREE PH R Y B
¥ (European Renaissance)[| 25§ » {itf:L. Jerry Brotton ~ Deborah Howard {1 Lisa
Jardine &4 pruaE [ J\JE}E“\F‘E[lfﬁ?@fﬁ[ﬁﬁ@‘:ﬁj’?ﬁ(Naﬁonal Gallery)Fr e EF
ol T TEIPIZ2 30, | (Belliniand the East) ﬁﬂ#ﬂ—é[ ﬂfllﬁ[ﬁﬁ'ﬁ o Zli}ﬁﬁf‘

19 David Roxburgh, The Persian Album, 1400-1600: From Dispersal to Collection
(New Haven and London: Yale University Press, 2005), pp. 295-304.

20 Patricia Berger, Empire of Emptiness: Buddhist Art and Political Authority in
Qing China (Honolulu: University of Hawaii Press, 2003). % #3443k » (&
5 R ——F i 1796-1911) » (#w X4 A F1) » 276 (b > 2006.3)
" 26 39 g,{%ﬁﬁ’}té’] Uz 40 | (intervisuality)f» T Z st | (intertextuality)

S Fapahy ;15 A& okt 82 K Robert Nelson £ @ ¢4 34) » 25 1,“The Chora and the
Great Church: Intervisuality in Fourteenth-century Constantinople,” Byzantine
and Modern Greek Studies, 23 (1999), pp. 67-101.

21 Lisa Jardine and Jerry Brotton, Global Interests: Renaissance Art Between East
and West (London: Reaktion Books, 2000); Deborah Howard, Venice and the
East: The Impact of the Islamic World on Venetian Architecture (New Haven
and London: Yale University Press, 2000); Rosamond E. Mack, Bazaar to
Piazza: Islamic Trade and Italian Art, 1300-1600 (Berkeley: University of
California Press, 2002); Jerry Brotton, The Renaissance Bazaar: From the Silk
Road to Michelangelo (Oxford: Oxford University Press, 2002); Caroline
Campbell, Alan Chong, Deborah Howard, J. Michael Rogers, Bellini and the
East (London: National Gallery, 2006). i# & / fag4 ik » 35 &, Martin W.
Lewis and Karen E. Wigen, The Myth of Continents: A Critique of Metageography




208 Craig Clunas (}7##) H 2+ LEmh

ST O, [ ;Q/ = S > 1500 F Hrj lQlH}gHF s BT
R AT s e T R RLTIREA T puR s — e
IS, %’i:?p’?’l Rl 9 F‘f@“ﬂﬁﬁ'@h‘ IH TTJ[ES«' ° E‘é?ﬁ&ﬁa“}iﬁi [y
B G Gt ~ s - S TRE PRI RO E - (H %
i Jzﬁﬁf{i%ﬁﬂ[’ﬁ“ﬂ SRR e ri‘é‘ﬁi’é‘%ﬂﬂ BN
NPT e Bk PO TR - IR B 2 AR Sl
Hre ﬁ’ffﬁ*’j ’ lglﬁ*i“ﬁc?‘&zr%%&t‘ﬂ IF'EJ’E'“ ’%‘"TUE IR i‘”j’ﬁj
oz aRc o TESEZS PR RO IR ? ) PLEOp B A R I?“
ARVRRE 1 CRISPIRR(HAEERR e 1 SR ) HOREIBIGR > FSMSIRERD) ©
T A st IFEhF_jﬁ' CIEEEE TR fF”JFf[hEW/ [ A 1 R
B f RO R (A BRI B BUE] 1R 2Py
pfp;‘ ,/E{%”I/}f,ﬂt‘}i};i ;c‘zt'ﬁfugldz ELTES “\j—‘ﬁ—;—}ﬁqﬁ 9if) g'th@ o 22T =
V) A H R R ORI » S PO SRAL R
P P EOPIERG « (T U’?EU%I‘EHI’ EIEAENEA o)
?‘3 , 'F}H?Eﬁfj”%ﬁ@ DEFEE T p UfE (i [ ]a Jff’ﬂ?ﬁ?p Ff#
PRI - EEnRE PR JTE“ AT F g WS R
F{i’iﬁ}f% C PR - iﬁﬂjﬁw‘é | ]’[algé?{rp@ [~ kL Linda Levy Peck i (i
P —g = ﬁ;li“tﬂir}'\'?fﬁ%ﬁ@ﬁf ﬁg‘?"\f’ ™) (Consuming Splendor: Society and
Culture in Seventeenth-Century England) IF%]*_ ?}Efﬂ?’ﬁ,f R TR L PO
VPR~ TIHR VY B 2T j’Efﬁ'H‘dF‘]iéﬁfﬁfiﬁ = i Aol
TRe o FaV ~ ZRVAIRE S TR SIRBLEIEI RS - )] o BE o

—E

(Berkeley: University of California Press, 1997).

22 E.g. Michael E. Yonan, “Veneers of Authority: Chinese Lacquers in Maria
Theresa’s Vienna,” Eighteenth-Century Studies, 37:4 (2004), pp. 652-672.

23 Linda Levy Peck, Consuming Splendor: Society and Culture in Seventeenth
-Century England (Cambridge: Cambridge University Press, 2005). #% ¥t :5 &



Mg kAt 209

ﬁ%‘H T ] e [E&‘%“Jrﬁllﬁ RN\ [J?Jff’{iﬁ?v@ TRk A
B
' CSHTR VS | (e PP R » FHE L
%F‘j%@ [US8 » og T bR BIER LT f E\J’pm‘tiﬁffﬁ?\ A
ERESE [ﬂ El]:’uJFElﬁ\ Fg]g—{ /‘ﬂ[;apfm: » B P IBIpYE] PR
1—*']&}[ e N eV R ?"ﬂ“ﬂi A ] Al KL TR | (chinoiserie)
Ol ~ SRL PR ] = SRR I A lﬁfﬁﬁjj‘ o RS HR I
S+ (3 SIS B - MR e
~ [EEE] 1930 £ £ Ef'Eﬁ%%:g (1910-1909) 75 F FHUR 5 - H I
V(A == TR Y SR ELEYE 1) (“China in the English Literature of the
Seventeenth and Eighteenth Centuries”) 7 ¥ 2522 d f“ﬁm‘ﬁﬁ'm |‘E]f”£[HI ) ;ﬁly'ﬁﬁ
LB E’!‘ =1 David Porter fi* TR PRI l@'ﬁﬁﬁ%})
(Ideographia: the Chinese Cipher in Early Modern Europe) © 24
ﬁj %’]‘?”JW (™ (s S P2 ~ = SRS Lo
EJ%LPiF%’ﬂ A ﬂl%'ﬂl[?n Ti" P“TUWu - 5? "i_*;ﬁ\

G R (1 60 v ufmrgu il fﬂ@«%m
(SEREEOBE 8 b [V TR - U R ’lp
’?}_J'iﬁﬂ:ﬁ'jﬁi VBRI It Y i 1 ——lEh F: L_(dlscurswe)ﬂ Upy b ]

HLEZEA 7 A eh 33T 0 3 A Craig Clunas, “Review Essay - Modernity Global
and Local: Consumption and the Rise of the West,” American Historical Review,
104:5 (1999), pp. 1497-1511.

24 David Porter, Ideographia: The Chinese Cipher in Early Modern Europe
(Stanford: Stanford University Press, 2001). Bi# xAb i £ R > 48 B
kA43h A, David Porter, “A Peculiar but Uninteresting Nation: China and the
Discourse of Commerce in Eighteenth-Century England,” Eighteenth-Century
Studies, 33:2 (1999), pp. 181-199.



210 Craig Clunas (}7##) H 2+ LEmh

WAV EL [ (quantitative) N =k RIE | BY 2 )0 o [ S 4 + = i"?ﬂﬁ&[‘ &
A=~ SRR ARV o T AR -y e
GBI BT BB T2 4 » S o - B ] e
wel o [PV l*‘gﬁ<[4'|73”11@Jt o FlB LA S P FIRIpE
Ea%%&l{[} ot =] 154‘1?‘% T o BRLE H PITIREAYEL 16T -

F TP Lothar Ledderose v <<f B A (A [ [
gL % % ) (Ten Thousand Things: Module and Mass Production in Chinese Art)ﬁfjr. i
EFIE TR [ F R pURY A (modular mode)]ﬁ Tuy ?(ﬁ‘][]@
RN ATHRE E%g## ﬁt ST VBT T AN Josiah Wedgwood

TG ] 251%[[*’&‘3*?? VEVEN QL R P T ’?yﬂ”ﬂ@
ﬁ'ﬁ'ﬂ%ﬁéﬁ' JEE IR UEER R s RS e [ R
¥ rf}i@"?‘?’r LNVl ﬁﬁ?ﬁfiﬂﬂ‘ PR LA L : Ej%
q?ﬁu o FLA o PRV (R IREL TSR &S o 28

E',’F'Et APV PR [PV SR R e o
B TR ST I PRI - A ) Eh‘z'?i“}
lmﬁﬁfﬁ?”lﬁﬁﬂ Jﬁ'\[ﬁy' S VE |7 2 B 'J?’J# e SR Hfij
A S A AR el BRI I%&CE " rfﬂ

25 Lothar Ledderose, Ten Thousand Things: Module and Mass Production in
Chinese Art (Princeton: Princeton University Press, 2000), p. 101.

26 A —{AF] 48 > {23t JEBA R 0 3 A S.A.M. Adshead, Material Culture in
Europe and China, 1400-1800: The Rise of Consumerism (Basingstoke:
Macmillan Press, 1997). Bl# 308 B K o933k » 355 @ia S 5 £ 65

72 4 B 44 & 2% : Kenneth Pomeranz, The Great Divergence: China, Europe,
and the Making of the Modern World Economy (Princeton: Princeton
University Press, 2000). #F 3L B a93bet 4R A B & & AR E0H P 42 d
T ® & > A Kenneth Pomeranz, “Beyond the East-West Binary: Resituating
Development Paths in the Eighteenth-Century World,” Journal of Asian
Studies, 61:2 (2002), pp. 539-590.



Mg At 211

92 % ) (Modernism) H5 = FIHO BT » 'l e € (10— [l
RLPNBI[Y o 200 I RS (B8 ] ‘[UF{I’*[’JJH[[E;I » MR
o BRI ST LB TP 2008 5 =l s -
(LR s T | ’“Ffr?uigﬁ AYE e T 1800 # 2 1950 H AV
sl o (1) E 5 B ﬁljﬁ’-’r‘éjal%@%‘:’ﬁlﬁ[ﬁjﬁl  TEIERHE] -
SRS P Y g T R 7 Tim Barringer A1 Tom Flynn
#1997 & ALY 5 (FI 2 APl ) (Colonialism and the Object) |1 -
FTJJJ*”‘#J@W[ ]gu%ﬁfﬂﬁ [Eﬁqlgfslﬁjrj““ P CIRERY - (TR - 27
Ay 'Jri*ﬁfﬂ’m PR ) P T L AT S5
PO ?s o AT [J“FU%E?{%%@ P ECE > fgkL Sarah
Cheang fV e %= FYRIFER] + IEHIFVRERE - )5 1890 F % 1939
R B Sy ] HI[ES«‘E VPR [ R I
iFﬁEJE € o 28§ Jﬁ ‘EFF Er;uﬁ [lﬁ—ru*ﬂ,l:hﬁfﬂi"*' TSI = pIAY G
VIR RS SRR o BT S TEEFUIRIGE R o e
SRR - P TR ) g AR AL e ? (-
AN PR A e i AR "B i
(et E R &R > iirﬁﬁf}_p’*’eﬂw EHLE N e .”?ﬁliﬁfgpfﬂmﬁ < AR
EETREAT FAE N  FRL T i 71@1&’1»?“5*‘&r (EEL— [ Prpu . i
DI PR o R Sl lﬁq_#j]‘ﬁlffﬂﬁ*ﬁu FH'@"ﬂéﬁjﬁ
ellTTER ) (i 1980 ARRZHIBER) E |~ THENUECR SRV SR T

IE‘
lﬁ

27 Tim Barringer and Tom Flynn eds., Colonialism and the Object: Empire,
Material Culture and the Museum (London: Routledge, 1998).

28 Sarah Cheang, “The Ownership and Collection of Chinese Material Culture by
Women in Britain, 1890-1939” (Ph.D. thesis, University of Sussex, 2004);
Sarah Cheang, “Women, Pets and Imperialism: The British Pekingese Dog and
Nostalgia for Old China,” Journal of British Studies, 45:2 (April, 2006), pp.
359-387.



212 Craig Clunas (}7##) H 2+ LEmh

MR il > 25T PRI 1600 # = 1800 £ SEFEIIM]  YPN  EL
7EEI T E' R A= ?“‘ﬁ’é\ ] B OPIETY (A T
SELIFIE A ;L.ipﬂ[s;ag;g u?pﬁ:frgja "B 8 i e e [T
PR & e

oS 1600 # = 1800 FgRe il AR oA
g H[wﬂ'pﬁfl@%ﬂ»www: PEIEE I o - e e
SRS - T ?FLHQEF ey (= fﬁ o)~ gzﬂig [ (™ IE
%LTEGFIUF[EF >> ’ }%‘{5}‘ J «[ )u—m—lz[ [J;:%L(J‘?r (:?.Eh Tufﬁq];f; [J—Ft; [b[g‘j:'F‘[J
Ml S hﬂ!m =2 SIS Pt fine ans) U4 =1 F | TR
SIRLEIETRT YR B ilfﬁf JELEH S I T Bl (Rl
R AT (O[IOPURTS IR ([ o 2O Pt T 2
o NRIPELRL > (S PSP PSR ORI B
RIEFH - rir—}\[ﬁs“[r'?lqéef =t ,;Jral » ¥l ,f;—t%gpb’m 1750 F I'J[& » S
FBSIPIETY [t > 1%[ TN NN UERL o HEIRTE | MR QR
2753t Frank Dikotter 728 J]‘eﬁ ﬁg[ﬁjﬂblr'ﬁjpﬁf | FFsigh o 30 ~

0 Fh o (EERENBF—FHA T BREgE L) (2 £
2005) -

30 Frank Dikoétter, Things Modern: Material Culture and Everyday Life in China
(London: Hurst & Company, 2007). Bl #»3% 48 3 69483 > 35 & Shou Zhi
Wang, “Chinese Modern Design: A Retrospective,” in Dennis P Doordan ed.,
Design History: An Anthology (Cambridge, MA and London: MIT Press, 1995),
pp. 213-241. Bt e Arakat ed o B AL BUS 2 R 0 B R EE A Karl
Gerth, China Made: Consumer Culture and the Creation of the Nation
(Cambridge, MA and London: Harvard University Asia Center, 2003). %7 ¥
Bl s RAT M8 Ak ey sy | (material culture turn) iz 45 50 A FAMEAR L ¢
Dorothy Ko, Cinderella’s Sisters: A Revisionist History of Footbinding
(Berkeley, Los Angeles, London: University of California Press, 2005) . 7
Bl o> T3 A ARNRFTTE AAF TAMATEE 1B



Mg x4t 213

UREAPIN - SEPEEEER O BT PIRTY (5 RO » IR E) 2B
E1? LS AUE BV PRy Bt - A0SR T ol skl T
9~ A AL T pURtRE > BRSO RS0 L o S EE
v‘ﬂ}j\%ﬁg[#li}ﬁ@ﬁ”ﬂj — 35 s R f\_j\]/m Frupﬂf%wif;ff F L
%%[Hb@ﬁii [jFF 1R -

F Y AR :E"'LEJ[IPI Fl Ell@%‘:'ﬁé%'lﬁj(mnneth Pomeranz) = 3 FfiU—
Eﬁﬁf’ﬁ@ : (ij,p /FTL FF”"/ NI v;ﬂé’{——Lﬁ‘{ ] A = SRV SE ﬁﬁ% )
(“Beyond the East-West Binary: Resituating Development Paths in the Eighteenth-Century
WWM)E@%ﬁﬂfmﬁmm¢hﬂﬁ@¢h‘EﬁrﬁyfﬂﬁmﬁWJP;l%
HE g@’!‘ﬂj[ Eilj‘ —‘-”JE[}% eI s A I[Eﬂ’”ii’v[ﬂlﬂt‘i¢ 73 BEI
i i:gﬂq/:’\j\ S F R o 319“%@’?’?‘?1/ AR lﬁﬂﬁ‘@t 73
BEPVRATR AR TR/ e B A l%ﬁ‘?x%‘ﬁ; a8 55 L
PN ST UG SF T - SRR - SR

S o VIE ~ 2 s R FEFE PO 1F (objects) Y RRFE]E: E”giﬁ:&ﬁ‘l}'—}%ﬁrﬂ
HESHEEL PR © B 117 ORGSR R

& - ’5[?9 M Rl EII%&?JFFI}[(thmgs)E’?JI %E Shi| HEHI‘ PN ez
RS R ST R Ji'ﬁ[) S M RS
FUHCRLIA] I € Phasp iR Es © 0 = 2l qisst « S5 PR
P (TR OB SETH R AR R R

FR o

(A7 2006 4 11 A 16 B @87 &)

B0 (P BB R AR RBETR) (bR ¢ bR RS R
2003) ° f2 gblk# T 0 KA T IR IR A B A R I AR I AR A R
H % 4 & “National Identity and Ideology in the Postage Stamps of China and
Taiwan, 1949-1976.”

31 Kenneth Pomeranz, “Beyond the East-West Binary: Resituating Development
Paths in the Eighteenth-Century World,” p. 582.



214 Craig Clunas (F74£4%) H 2+ LEmh

Material Culture Beyond the East/\West Binary

Craig Clunas

Department of Art and Archaeology,

School of Oriental and African Studies, University of London

This article provides a brief overview of the progress and
shortcomings of the academic discipline of design history, also called
material culture studies. One of the most severe shortcomings of design
history is that scholars in the past have often used the crude and simplistic
East/West binary for analyzing the production and consumption of material
culture. This article shows how the East/West binary model has often
determined what historians and curators consider as legitimate topics for
inclusion into histories and exhibitions of material culture and design. In
fact, the consumption of artwork is better described with the concept of
hybridity—as for example ‘Westerners’ consume and influence the design
of works produced in the ‘East’—even while we recognize that “hybridity”
rests on a false essentialism that denies the heterogeneity of all cultures.
Furthermore, inter-Asian exchanges have long been just as important as
any set of “East-West” exchanges. The second part of the articles discusses
the generally neglected importance of the nineteenth and twentieth
centuries to the development of consumer culture, which must also take
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into account questions of production. Modern material culture (1800-1950
and beyond) is particularly resistant to categorization as ‘eastern’ or
‘western’. In the final analysis, we must abandon the binary ‘East/West’ to
understand the workings of material culture in the modern world.

Keywords: material culture, design history, orientalism, orientalist,
hybrid, the other, exotic, consumption



